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1. Please read the following extract and complete the tasks underneath.
Lennie went behind the tree and brought out a litter of dried leaves and twigs. He threw them in a heap on the old
ash pile and went back for more and more. It was almost night now. A dove’s wings whistled over the water. George
walked to the fire pile and lighted the dry leaves. The flame cracked up among the twigs and fell to work. George
undid his bindle and brought out three cans of beans. He stood them about the fire, close in against the blaze, but not
quite touching the flame.
“There’s enough beans for four men,” George said.
Lennie watched him from over the fire. He said patiently, “I like ‘em with ketchup.”
“Well, we ain’t got any,” George exploded. “Whatever we ain’t got, that’s what you want. God a’mighty, if I was
alone I could live so easy. I could go get a job an’ work, an’ no trouble. No mess at all, and when the end of the month
come I could take my fifty bucks and go into town and get whatever I want. Why, I could stay in a cat house all night.
I could eat any place I want, hotel or any place, and order any damn thing I could think of. An’ I could do all that every
damn month. Get a gallon of whisky, or set in a pool room and play cards or shoot pool.” Lennie knelt and looked
over the fire at the angry George. And Lennie’s face was drawn with terror. “An’ whatta I got,” George went on
furiously. “I got you! You can’t keep a job and you lose me ever’ job I get. Jus’ keep me shoving’ all over the country
all the time. An’ that ain’t the worst. You get in trouble. You do bad things and I got to get you out.” His voice rose
nearly to a shout. “You crazy son-of-a-bitch. You keep me in hot water all the time.” He took on the elaborate manner
of little girls when they are mimicking one another. “Jus’ wanted to feel that girl’s dress — jus’ wanted to pet it like it
was a mouse — Well, how the hell did she know you jus’ wanted to feel her dress? She jerks back and you hold on like
it was a mouse. She yells and we got to hide in a irrigation ditch all day with guys lookin’ for us, and we got to sneak
out in the dark and get outta the country. All the time somethin’ like that — all the time. I wisht I could put you in a
cage with about a million mice an’ let you have fun.” His anger left him suddenly. He looked across the fire at Lennie’s
anguished face, and then he looked ashamedly at the flames.

1. Sum up the extract in 20 words
2. Bullet point/annotate for specific language and structural devices used and explore the effect on
the reader.
3. How is George presented in the extract? Write three paragraphs. Use evidence from the text to
back up your answer.

2. Research the life and work of George Steinbeck.
Consider:
 His early life- where was he born? What was his life like?
 The dust-bowl novels: What were they and why did he write them?
 How has Of Mice and Men been received? Can you summarise the impact the story has had on
society?
Present as a poster or a leaflet.

3.

How is Curley presented in this extract? – You must use subject terminology in your answer.
At that moment a young man came into the bunkhouse; a thin young man with a brown face, with brown
eyes and a head of tightly curled hair. He wore a work glove on his left hand, and, like the boss, he wore highheeled boots. "Seen my old man?" he asked. The swamper said, "He was here jus' a minute ago, Curley. Went

over to the cook house, I think." "I'll try to catch him," said Curley. His eyes passed over the new men and he
stopped. He glanced coldly at George and then at Lennie. His arms gradually bent at the elbows and his
hands closed into fists. He stiffened and went into a slight crouch. His glance was at once calculating and
pugnacious. Lennie squirmed under the look and shifted his feet nervously. Curley stepped gingerly close to
him. "You the new guys the old man was waitin' for?" "We just come in," said George. "Let the big guy talk."
Lennie twisted with embarrassment. George said, "S'pose he don't want to talk?" Curley lashed his body
around. "By Christ, he's gotta talk when he's spoke to. What the hell are you gettin' into it for?" "We travel
together," said George coldly. "Oh, so it's that way." George was tense, and motionless. "Yeah, it's that way."
Lennie was looking helplessly to George for instruction. "An' you won't let the big guy talk, is that it?" "He can
talk if he wants to tell you anything." He nodded slightly to Lennie. "We jus' come in," said Lennie softly.
Curley stared levelly at him. "Well, nex' time you answer when you're spoke to." He turned toward the door
and walked out, and his elbows were still bent out a little.
4. Imagine you had to design the staging for a new production of An Inspector Calls.





5.

On paper, sketch a birds-eye view of what the stage would look like.
Annotate your sketch with what you have included.
Annotate with why you have included it.
Position the characters on the stage for the opening scene.

Read the poem ‘Belfast Confetti’ below and answer the questions.
Suddenly as the riot squad moved in it was raining exclamation
marks,
Nuts, bolts, nails, car keys. A fount of broken type. And
the explosion
Itself - an asterisk on the map. This hyphenated line, a burst
of rapid fire ...
I was trying to complete a sentence in my head, but it kept
stuttering
All the alleyways and side streets blocked with stops and
colons.
I know this labyrinth so well - Balaklava, Raglan, Inkerman,
Odessa Street Why can't I escape? Every move is punctuated. Crimea Street.
Dead end again.
A Saracen, Kremlin-2 mesh. Makrolon face -shields. Walkietalkies. What is
My name? Where am I coming from? Where am I going?
A fusillade of question-marks.
1. What do you think this poem is about? Summarise in 25 words.
2. This poem is by a writer called Ciaran Carson – research what this poem is about and why he wrote
it. Jot down five things you find out. https://www.bbc.co.uk/bitesize/guides/z2fm97h/revision/1
3. How does this poem compare to our other conflict poems? Pick one and write a paragraph
identifying any similarities or differences with a poem of your choice.

6. Imaginative Writing:
 Write about a time you’ve felt scared. Your response can be real or imagined. Use this picture to
help you get started.



You must use a simile, describe all of the senses and a short sentence in your writing. Aim for at least
20 lines.

7. Write about a time you’ve felt happy. Your response can be real or imagined. Use this picture to help you
get started.



Use a metaphor, personification, all of the senses and ellipsis in your answer.

